Soe ah 


mee hE VU IY 


miei BevVemM AYE LE Ow ER WALL PAPERS 
BY @AIGIN] case HSE | SLsE Ri BrA Rit OUN 


HE world has grown enormously in appreciation of 
wall paper since the first papers, originally intended 
as book linings, were used to ‘‘upholster walls’’ far back 
in the sixteenth century. All through its fascinating 
development, wall paper was valued for the charm and 
color that it so inexpensively brought into the home. 


Wall paper, now more than ever, is an essential part of 


the decorative manner of the times, and nothing is more 
suitable nor historically correct for the rooms of today. 
From a very humble beginning has descended an almost 
limitless range of wall paper designs that modern inven- 
tions have made available for the homes of twentieth 
century America. 

To help the homemaker use wall paper with taste and 
discrimination, Agnes Heisler Barton, who is widely 
known through her articles on home decoration, has 
written and illustrated this brochure for the Mayflower 


Wall Paper Mills. 


Published by MayFLOWER WALL PAPERS 
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ECAUSE the walls form the largest part of the back- 

ground of a room, they deserve the most thoughtful 
consideration as to their decoration. Think of your wall 
paper as something more than just a wall covering. Wall 
paper makes the background, the setting, against which 
we live. The character of a room depends entirely upon 
our taste in decorating the walls, and the result will be 
good, bad, or nondescript according to our selection. 


A good wall paper, in accord with the style of the 
furniture, of the right color for exposure and size, pat- 
terned correctly in scale, and in harmony with other 
designs used, will be a vital part of the decorative scheme 
of the room. The interior will be such that one can be 
proud te admit as one’s choice and to acknowledge as 
owner. Sometimes, the part the walls play in the 
decoration of a room is overlooked, and if the result is 
net obviously poor, it is dull and inadequate; even the 
inexperienced homemaker senses the incomplete, unin- 
teresting air of the room and vainly tries to make it more 
inviting by buying more furniture, draperies, lamgs, or 
other ornaments. 


Buy a good wall paper. It will be a worth while invest- 
ment and will form a sound basis for a satisfying, original 
room scheme. With the right background, the success 
of any room is assured; without it, no amount of elaborate 
decorating can make the room distinctive. In proportion 
to the cost of other furnishings of the home, well 
designed wall paper is the most inexpensive. 


Certain basic principles cannot be disregarded when 
choosing this versatile type of background. A knowledge 
of these principles and a realization of what design and 
color can accomplish will help prevent mistakes and will 
assure really successful papered rooms. 


Tue Periop oF THE Room 


Consider the architectural style of the house and its 
furnishings first, when choosing wall paper. Since the 
development of wall paper design, like textile design, 
closely follows the architectural and decorative periods, 
the selection of wall paper for rooms of any particular 
style of furnishings is comparatively easy. The range of 
patterns for each period is constantly increasing. 


Remember to use simple, unpretentious patterns for 
informal rooms and dignified designs for formal rooms. 
Grace and lightness in furniture demand these same 
qualities in the wall papers that make their backgrounds. 
Heavy and sturdy furniture types call for bold and vigor- 
ous designs in wall paper. Furniture in between these two 
types, of medium weight and proportion, needs patterns 
neither too dominant, nor too heavy. 


Many wall paper designs at once suggest the style of 
interior to which they belong. Fairly small conventional- 
ized floral repeats, groups of field flowers on faintly 
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dotted or figured grounds, polka dots, stars, lattice and 
diamond designs, small landscape medallions, pastoral 
and hunting scenes suggestive of toile de Jouy fabrics 
are all adaptable to the simple, homelike style of early 
American homes. 


Bright and vivid designs of fruit, flowers, diagonal 
lines, and quaint rustic scenes are in accord with friendly 
cottage or French provincial furniture. 


Tapestry effects lend dignity to Jacobean and Eliza- 
bethan periods. Papers that imitate textures, such as 
rough plaster and leather, look well with early English, 
Spanish, and Italian furniture, with their strong and 
decorative lines. 


Lighter, more delicate forms, such as festoons, 
draperies, flower swags, wreaths, urns, and medallions 
are in character with the grace and delicacy of Adam, 
Hepplewhite, and Sheraton furniture. Chinese motifs and 
designs reminiscent of old English crewel embroideries 
and chintzes, such as flowers, birds, and trees, establish 
the cheer that is typical of Queen Anne and Chippendale 
interiors. 


Modern wall paper designs with their direct simplicity, 
such as the bedroom paper shown on page 15 in the color 
photograph of the room at A Century of Progress, and the 
paper used in the contemporary living room on page 3, 
may be used with traditional furniture styles, such as 
Colonial or Federal American, as well as with strictly 
modern furniture. Frequently, designs of this sort supply 
the exact touch needed to give new zest to a room. 


Bowknots, roses, and large floral patterns are sugges- 
tive of the Victorian era and are refreshing in many of 
the spacious old houses that date from the civil war. 
Dainty stripes and graceful garlands of flowers bring 
back the glamour of exquisite French styles of Louis 
Sixteenth. 


The vogue for classical design that followed the exca- 
vations of Pompeii was reflected in wall paper. Pleasingly 
formal classical motifs of that day are being reproduced 
now for rooms furnished with French Directoire, Empire, 
Biedermeier, and Regency furniture. The striped paper 
used in the hall on page 18 is a lovely Directoire design. 
Contemporary furniture following the classic traditions 
well represented in some of the model houses at A Cen- 
tury of Progress also is extremely adaptable to this type 
of wall paper design. 


Naturally, the revival of classical design in the early 
nineteenth century found enthusiastic reception in 
America; decorative scenic papers, classical ruins, mytho- 
logical subjects, stars, wreaths, and simple diaper pat- 
terns, both large and small, complement the furniture 
of the later, more sophisticated American styles, such 
as Duncan Phyfe, inspired by the classic idea. 


MayrLowER PatTeERN NuMBER 2224 
(upper left) 


Entirely in key with the Colonial 
furniture of this living room is the 
wall paper that provides an atmos- 
phere of dignity and repdse. Because 
of its somewhat restrained pattern, 
indicated in soft tones of cream and 
tan, it may be used when the rug and 
draperies are of figured design. 


MayrLower PatTeRN NuMBER 3192 
Clower left) 


The clean cut lines and color of this 
paper perfectly reflect the current 
trend of contemporary furnishings. 
The straightforward simplicity and 
fresh, clear color of this paper make 
it also desirable for use in a living 
room furnished with traditional fur- 
niture. This pattern is shown in color 
on page Io. 


MayFLoweErR PatTeErN NuMBER 2700 


(upper right) 


Graceful acanthus motifs and vases 
filled with flowers, arranged and 
drawn in a distinctly formal manner 
in beige and tan, rather large in scale, 
make this wall paper an excellent 
choice for a room of good proportion. 
Here, it is well adapted to the 
Georgian furniture. 


Mayrirower Pattern NuMBER 2054 
(lower right) 


As long as the classic in ornament is 
appreciated, wall papers such as this 
lovely one printed in gray, dull 
orange, and tan on a cream ground 
will be in demand for rooms furnished 
in American Empire, Biedermeier, or 
Directoire, as pictured in the drawing. 
The current in furnishings is in this 
direction. 


PERSONALITY OF LIVING ROOM WALLS 
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ROM plain, unpatterned living room walls, we are 

eagerly turning to wall paper for a certain warmth 
and lived-in atmosphere that nothing else seems to give 
a room. A simple, direct manner characterizes living 
rooms of the present, with backgrounds of dignity and 
serenity. Since the living room is used for long periods 
at a time and usually is well filled with furniture and 
various ornaments, avoid restless or cluttered effects. 


Personality in the decoration of a living room is 
achieved only when the character of the room itself is 
given consideration. One general rule as to the wall 
treatment will not fit all conditions, since furniture, 
color requirements, and personal taste vary with each 
individual family. In a model house or the home of a 
friend, you may see a wall paper that appeals to you 
immensely; but if you use the same paper on your living 
room walls, the result may entirely lack personality, 
because it does not fit your room. Understand the basic 
principles underlying the selection of wall paper, and 
then follow your own taste. The result is sure to have 
personality and distinction, because it is an individual 
adaptation to your own special requirements, not 
unthinking copying. 


As has been suggested, excellent wall paper in key 
with any period is not difficult to choose. However, in 
some homes the furniture has been bought from time to 
time without reference to period style at all; here, a 
good design in wall paper will do exactly what is needed 
—tie the various elements of the room into a pleasing 
unit. Foliage and delicate landscape designs, patterns 
having a pleasing arrangement of regular motifs, such 
as lattice designs, and dozens of lovely two-tone effects 
of scrolls and all-over patterns make interesting back- 
grounds for rooms of this sort. 


When you feel that your living room needs a change, 
when you are tired of the lack of proportion of your 
furniture but do not wish to discard it, try using a good 
wall paper, well designed in pattern and fresh in color, 
and notice how the lovely background will atone for 
undistinguished furnishings—a plain paper, or one with 
a rather indistinct design will emphasize every line and 
contour of the furniture placed against it. 


If you have only the essential pieces of furniture, a 
beautiful wall paper will work wonders in making the 
room seem more adequately furnished and will entirely 
take away the bare, unfurnished look that a plain wall 
gives. Of course, a charming collection of furniture and 
interesting pictures and ornaments are best displayed 
when the wall paper has been choosen with its back- 
ground qualities in mind; many papers that are fairly 
plain with faintly mottled and broken effects in light 
and shade suit conditions of this kind admirably and 
may be successfully used with flowered chintz. 


MayFLower PATTERN NuMBER 2866 


Conventionalized scrolls and floral devices silhouetted 
against a shaded ground, all drawn and colored with 
the utmost lightness, produce a background of repose 
in this living room. 


MayFrLoweER PatTERN NuMBER 2586 


This wall paper gives the room personality because it 
fits the room. Soft shades of apricot, blue, and blue- 
green on a delicately textured ground form the basis of 
the color scheme. 
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LLURING color possibilities may be brought into 
each room of the house with new Mayflower Wall 
Papers. Neutral tones, while absolutely safe, are drab 
and cold indeed in comparison with the delectable pastel 
tints amd deeper shades of these papers. Never has the 
color choice beem wider, and every imaginable hue that 
one might need to work out any enchanting color scheme 
may be had. The range includes lovely yellows from pale 
cream to deep daffodil, pinky beige, deeper coral, golden 
tan and warm shades of brown, serene blues, lavenders, 
yellow and blue greens, silvery grays, and some designs 
on white grounds echoing the current vogue for white. 


As a general rule, color schemes succeed best when the 
walls are lighter in color than the floor, and the ceiling 
lightest of all. In this way, correct balance of the tones 
in the room is sure to be preserved. 


You have probably observed that a room is satisfying 
and well balanced in color when both warm and cool 
colors are combined. Generally, too, a greater propor- 
tion of warm color is used, as that distribution seems to 
be preferred by most people. Warm colors, such as cream, 
yellow, buff, tan, peach, apricot, and pink belong in 
rooms that are not well lighted or whose windows face 
a cold north light; here, use wall papers with these colors 
to bring cheer and to simulate an effect of sunlight. Wall 
paper will also diffuse and soften too strong a light; 
blue, blue-green, lettuce green, mauve, and grayish tones 
are cool and quiet and will tone down the room that is 
too glaringly bright and sunny. The wall paper need not 
be entirely of yellow, or all blue, but either a warm or 
a cool color should be dominant, according to the require- 
ments of the particular room. 


Light colors should also be used in small rooms, as 
dark colors make them appear smaller. Spacious rooms 
can stand a great deal more color of medium value. In a 
small room, it is usually a good plan, also, to paint the 
woodwork the background color of the wall paper; a 
large room often needs contrast in color between the 
walls and woodwork for additional interest. 


In many wall papers, besides a delightful pattern and 
an interesting texture, you will find a charming color 
scheme, ready for your use. The color for the floor cover- 
ing, the draperies, and upholstery, with perhaps an accent 
or two for lamps and pillows, may be selected from it. 
For instance, the wall paper illustrated in the bedroom 
on this page furnishes an engaging color scheme. The 
woodwork is painted the soft cream of the background 
of the paper; the grayish green foliage of the flower motif 
supplies just the right color for the floor; the organdy 
curtains and the bedspreads repeat the yellow in the 
flowers, while a bit of blue and deep pink are used in a 
figured material to cover a small chair and a chaise longue. 


The color schemes for the rooms illustrated in this 
book were based on the colors found in the wall paper. 


MayrFrtower PatrerN NuMBER 2630 


Who could resist doing at least one 
bedroom in this paper with its naive 
combination of bright nosegays and 
rustic scenes lightly sketched in gray 
on the soft parchment ground! In it 
is contained a live color scheme. « 


MAyYFLOWER PaTTERN NuMBER 2906 


A wall paper with more character 
than these interesting toile patterns, 
this one especially with its luscious 
raspberry red on a cream ground, has 
yet to be designed. It is extremely 
adaptable to countless types of com- 
fortable, homelike rooms. 
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ATTERN is just as vital as color. Here it is that the 

design of the wall paper assumes importance, as its 
pattern can mar or make the room. Take advantage of 
the rich opportunity for fine decorative effects that may 
be obtained with Mayflower Wall Papers. Pattern, like 
color, is being used with much more freedom than 
formerly, and in numerous places is infinitely preferable 
to plain surfaces, that require no originality nor thought. 


However, pattern should not be used indiscriminately. 
Too much pattern, or too many patterns, will promote 
anything but a restful effect. In the use of design, there 
must be relative simplicity and quietness somewhere, and 
as a general principle, decorated surfaces require the relief 
of plain surfaces. Some appreciation and understanding 
of the part that pattern plays in a room become necessary 
if we are to avoid the restlessness that the wrong use 
of it causes. 


Decide whether the wall treatment is to serve as a 
background to bring out and complement the other 
furnishings of the room, or if it is to be the main decor- 
ative object in the room scheme. In the living room on 
this page, the wall treatment was planned to act as back- 
ground for the bright chintz used for slip covers and 
window draperies. When all the interest lies in the treat- 
ment of the walls, the rug and draperies should be chosen 
to aid in emphasizing the walls, and the other patterns 
in the room should be of a character that do not compete 
for attention. On the other hand, if your floor covering 


has a very definite pattern and two or three upholstered 
pieces are figured, the wall paper should have an indistinct 
design; foliage, conventionalized motifs small in scale, 
or texture papers would give the room a balanced distri- 
bution of relatively plain and figured surfaces. 


Just how many plain and how many patterned surfaces 
to use in a room is a matter of individual choice. A larger 
room, naturally, will harmoniously hold more different 
patterns than a small room, for the same reasons that 
more colors may be used in a large room. Usually, two 
or three patterns may be used in an average room, with 
perhaps the addition of a striped design. However, only 
one strong pattern should be used. If you have a rather 
vivid floral wall paper on a bedroom wall, de not choose 
a flowered chintz of much the same character and scale 
for the window draperies and bedspreads. One pattern 
will try to dominate the other and the effect will be 
confusing. An entirely different motif should be used for 
the draperies and bedspreads, such as plaids, stripes, dots, 
diaper designs, or other conventionalized pattern. 


Several different patterns may be cleverly combined in 
many ways. A room may have wall paper on three sides 
and the fourth wall kept plain to balance the design used 
elsewhere in the room, as was done in the bedrooms on 
pages 14 and 15, photographed at A Century of Progress. 
By keeping one wall plain, the various patterns and tex- 
tures in the room were delightfully balanced. 


It is only necessary to look back upon many of the 
Victorian rooms in which design ran riot upon floors, 
walls, upholstery, and draperies to appreciate the smart, 
uncluttered atmosphere that marks the rooms in good 
taste today—the direct result of a discriminating use of 
pattern. 


MaAyFrLOWER PATTERN 


NuMBER 3358 


Simple, yet effective, is 
this wall paper that has a 
texture similar toa loosely 
woven fabric. It plays its 
part well in this living 
room as a telief to the 
pattern used in draperies 
and furniture. 
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MayFrLower Pattern NumsBer 2714 


For a hall of somewhat more formal type and to enliven 
an otherwise tiresome wall space, this paper is a wise 
choice. Columns, roses, foliage, and flower filled urns, 
all in the most delicately blended colors, bring back 
the romance and charm of the past. 


Mayrrower PATTERN NuMBER 2410 


Trees, distant hills, and sky drawn in with the skillful 
use of various color values on an interesting, slightly 
textured surface make this paper one of distinction for 
a Colonial entrance hall. 


AKE the hall as interesting and inviting as possible. 

It is the formal introduction to the home. Because 
a hall usually has little space for furniture, the walls 
must be depended upon almost entirely to give it a feeling 
of welcome and hospitality. 


In style, key the decoration of the hall to both the 
exterior architecture and the interior furnishings of the 
house. If your house is of the English cottage style or 
Colonial, have that style reflected in the wall paper for 
the hall. The decoration of the hall, too, should be in 
harmony with the rooms opening from it; but, because 
it is an interior that is generally used only in passing, 
the color and pattern of the walls may be more striking 
and daring than one would care to have in the living 
room where an air of repose is desired. Contrive some 
relationship between hall and adjacent living and dining 
room, frequently seen in a sweeping vista from the hall. 
A friendly co-ordination of color and pattern is essential. 
The wall paper even in a small hall that opens directly 
into a living room need not be like that in the living 
room; an opportunity for much interesting contrast would 
be missed if they were exactly alike. Wall paper patterns 
harmonious in color but of different character should be 
used. For instance, the Directoire paper used in the hall 
on page 18 would be charming with the rather formal 
paper sketched in the living room at the lower right on 
page 3. Another satisfying combination in color and 
design would be the paper illustrated in the lower draw- 
ing on this page and the paper illustrated in the Colonial 
living room on page 3. 

Light is essential in a hall; a dark and dingy hall is 
impossible to counteract in the decoration of the other 
rooms in the home. If it is dark, wall paper with yellow 
in it will make it seem lighter. If the hall is narrow, a 
pattern with free, open movement or a landscape design 
showing distance and perspective will give the illusion 
of space. The scenic paper illustrated in the Colonial 
dining room on page 8 would be an excellent choice, 
also, for a small hall. 


If a hall has too low a ceiling, a striped paper or one 
with a flower design that tends to climb upward will 
give it height. If the wall spaces are ordinary and not 
well proportioned, use a pattern that is extremely inter- 
esting, such as the two that are illustrated on this page; 
the result will be anything but monotonous. Large halls 
often appear bare on account of long stretches of wall 
space; here, large, perhaps formal, patterns are needed 
to give the interior a well furnished look. A long, 
narrow hall is often improved by using panels of wall 
paper above a dado. 


Mirrors also help to create a feeling of space and light 
in a small, narrow, or dark hall, and they may be appro- 
priately used on definitely figured wall paper. Scenic 
papers are generally considered complete decorations in 
themselves, and pictures should not be used on them. 
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OT enough thought and originality are put into 

the decoration of the dining room walls, probably 
because the furnishings of this room are necessarily 
standardized to some extent. Here, if anywhere, the 
definite pattern and distinctive color of Mayflower Wall 
Paper is needed to give the room an air of sociability and 
good cheer and a sense of formality that are marks of 
the successfully decorated dining room. 


Avoid insignificant designs that suggest bedrooms. 
Reserve informal patterns for the simple, unpretentious 
type of interior. 


The choice of color and pattern for the dining room 
walls is not limited as formerly. You may give the 
traditional furnishings of your dining room a fresh breath 
of interest by using a crisp contemporary design in the 
wall paper; especially well do modern designs harmonize 
with Colonial furniture. Large, flowing patterns of trees, 
landscapes, and floral and Chinese motifs make excellent 
backgrounds for most of the styles of dining room furni- 
ture in use today. Two-tone brocade designs, such as the 
pattern shown in the larger dining room on this page, 
make enticing backgrounds against which lovely furni- 
ture is silhouetted. A colorful scenic paper, such as that 
used in the smaller dining room drawing, gives a great 
deal of character to the comparatively simple interior. 


Smart touches may be given to the dining room by 
the ingenious use of wall paper. Cabinets and cupboards 
for china may be lined with a contrasting paper, or, in 
some cases, one similar to the walls, while wall paper 
screens add much to the decoration of the room. 


You may decorate your breakfast room much less 
conservatively than your formal dining room. The color 
may be lively and vivid and the design of the wall paper 
as gay and whimsical as you choose. Pattern number 
2754, decorative in both color and design, is sketched 
in a breakfast room at the lower left on page 18 and may 
be seen in color on page 10. 


~ MayFLOWER PATTERN 
Number 2812 


When the wall paper is to 
supply the main decorative 
interest in a room, use a 
paper of this sort. The vari- 
ations in the scale of green in 
the foreground and the 
grayed tones in the distance 
give depth and perspective. 


MayFritoweErR PATTERN 


NuMBER 2342 


A more appropriate back- 
ground for this dining room 
could not have been used. Its 
pattern has a lightness and 
delicacy that are in keeping 
with the furniture and the 
atmosphere of gracious liv- 
ing that the room suggests. 
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MAyFLOWER PATTERN 
NuMBER 1464 


Tiny rosebuds in pink, yellow, and 
blue sparkle with color on a pale 
green ground and make anenchant- 
ing background for a little girl’s 
room. Its scale also makes it 
especially adaptable for use in any 
small room. 


MAyYFLOWER PATTERN 
NumBeEr 2724 


A moire background in white with 
a touch of silver makes the smart 
ground of this paper, which 1s 
sketched in a guest room. The 
paper may be seem in more detail 
in the interior of the closet on 
page 12. 


SCALE 


HE pattern of a wall paper may be exactly right as 
far as the period of the furniture is concerned, the 
color correct for the special requirements of a particular 
room, but the general effect be all wrong, if one other 
important consideration is forgotten, and that is scale. 


When a wall paper is in scale with a room, its design 
is in proportion to the size of the room and the wall 
spaces. When a wall paper pattern for a room is too large, 
the attention is distracted. The same uncomfortable feel- 
ing exists when a small room is filled with huge over- 
stuffed furniture; the effect is stuffy and unbalanced. 
A tiny pattern on the walls of a large room seems just 
as ineffectual as small pieces of furniture placed in it 
would seem; the wall paper design and the furniture 
seem lost insomuchspace. Thescale in both cases is wrong. 


Large patterns belong in large rooms. Here is the ideal 
place for classical designs, scenic papers, large scrolls, 
or regularly placed motifs of large proportion, because 
they all require well balanced spaces. Landscape designs, 
however, that show groups of trees with glimpses of 
open sky or water in the distance and that give illusions 
of space and perspective may be effectively used in small 
rooms. Wall paper designs of this type have been used 
in the halls on page 7. Papers of a scenic character should 
be placed above a dado so that the design is level with 
the eyes and above the furniture. The charming landscape 
design in the smaller dining room on page 8 shows the 
attractive effect of a dado. However, papers presenting 
no definite picture, simply an upward flow of trees and 
flowers, may go to the baseboard. 


Use small conventional or floral designs in small rooms 
and patterns of medium size and strength for rooms of 
average size. 


Much may be done to correct architectural defects in 
a room by attention to the scale of the wall paper. A 
pattern somewhat small in scale with an all-over design, 
having no definite end nor beginning, may be cut into 
at any point and will give a more uniform and pleasing 
appearance to a room that is broken up architecturally 
by numerous openings or a stairway. Here, a medallion 
or scenic paper with its definite pictorial pattern would 
be spoiled by being cut at too many places. 


Textured papers or papers closely patterned with an 
all-over design, without open spaces between the figures, 
diminish to some extent the apparent size of a room and 
make one more conscious of the nearness of the walls, 
just as a dark ceiling usually seems lower than a light 
one. A striped paper, or one in which the design has a 
vertical feeling, such as vines or flowers reaching upward, 
is a good choice when the ceiling seems too low. A room 
with too high a ceiling is helped by a dado papered in a 
slightly darker tone than the upper walls, with a border 
at the junction of the two papers. 
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Pattern No. 2342 anv Bona No. 12342 


Pees No. 3358 anp Borner No. 13344 
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Pattern No. 3192 anv Borpver No. 13192 Parrern No. 2586 anp Borper No. 12586 
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Pattern No. 3100 anv Borper No. 13100 
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Pattern No. 2754 anv Borper No. 12754 
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EAUTY, suitability, and economy make 
available. New Mayflower Wall Papers» 
to each room of the home. Here are presented 
completely adapted to the spirit of the room: 


Perfectly adaptable for living rooms, d 
2342, 3358, 2410, 3192, and 2866. Numbers 28 
ness in either hall or dining room. Bedroom 
grounds that numbers 2586 and 1596 supply. 
2046, 1520, and 2332. Lively and stimulatin; 
may also be used in an informal dining roo 
2970 and 3090 are for kitchens and bathroor 
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Pattern No. 1 


Pattern No. 2046 anv Borper No. 12046 Parrern No. 1596 anv Borper No. 11596 
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| paper the most pleasing form of decoration 
| bring fresh ideas and clear, delightful color 
-w of the great variety of Mayflower patterns 
today. 


ig rooms, and halls are patterns numbered 
ind 2714 may be used with equal appropriate- 
t living rooms may have the effective back- 
ticularly designed for bedrooms are numbers 
the breakfast room paper number 2754 that \y Sates 
Number 3100 is planned for a nursery, and I = pisorcay, ange 2: 

12940 Pattern No. 3090 anp Borver No. 13090 
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WALL PAPER USED IN CHARMING WAYS 
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HE color and pattern of Mayflower Wall Papers are 

always intriguing in unexpected places. Make your 
clothes closets, linen closets, dressing rooms, lavatories, 
small studies, pantries, and cupboards fresh and smart with 
wall paper. The effort and slight expense involved will be 
more than repaid by the vivid life and color that will be 
given to your home. Here, you may indulge in all the color 
and pattern that you wish. 


Screen 


Pattern No. 2796 » Pt 
y 


Bedrooms papered with bright floral patterns may have 
their closets done with smaller designs, such as dots, stars, 
or lattice designs, with all boxes and containers matching, 
of course. Another clever idea is to cover the breakfast tray 
for a guest room with paper to match the walls. Clothes 
hamper, waste paper basket, and bathroom walls patterned 
in the same paper is an interesting suggestion. An old card 
table may be renovated by pasting a crisp new wall paper 
design on its top, as shown in the sketch. Lamp shades, 
curtain cornices, chests for children’s toys, the interior of 
drawers, screens, and numerous other objects about the 
house may be transformed with lovely wall paper and paste. 
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When selecting wall paper for a screen, it is a good idea, 
although not essential, to have the design follow the period 
of the room. Dining rooms and living rooms need more 
formal designs than bedrooms. All articles covered with 
wall paper are given a professional look by a finish of gela- 
tine size that may be purchased ready to apply. Allow the 
wall paper to set and dry thoroughly; then brush on the 
size in long, light strokes. After the size has dried, a final 
coat of colorless shellac or varnish gives the article asmooth, 
glossy surface that is durable and practical; trays, screens, 
and other objects that are frequently handled need this 
added protection. 


Dotted Lamp Shade 
Pattern No. 1583 


Plaid Lamp Shade 
Pattern No. 3192 


Closet 
Pattern No. 2724 


* 


Cornice 
Pattern No. 1952 


Cupboard 
Pattern No. 1464 


Waste Basket 
Pattern No. 1520 


Card Table Top 
Pattern No. 2754 


Hat Box 
Pattern No. 1596 
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AYFLOWER Wall Paper, pattern number 3364, is 
used in the bedroom pictured on this page, that 
is in one of the prominent model houses at the World’s 
Fair, the Stran-Steel House, decorated in the contem- 
porary manner by Good Housekeeping Studio. 


LENT 


The walls of this bedroom are covered with a self- 
striped green wall paper, and the trim and ceiling are 
white. The center panel of green moire, between the two 
windows, matches the window draperies, emphasizing 
the wall treatment. Three lovely shades of green are 
graded in a subtle manner. The green moire is darker 


| a emi em aes than the wall paper, and the green of the rug is darker 


many rooms of the bome than that of the moire. While it is a definitely modern 

is the Mayflower paper room as far as the furniture is concerned, there is no 

pees sie that aoe Ais lovely exaggeration of line, color, or form. The plan shows the 
ackgroun 


arrangement of the furniture. Here is a small room com- 
fortably appointed and not too extreme for the more 
conservative taste. The wall paper has a cool, pleasing 
freshness that is in character with the atmosphere of 
the room. 


CHEST 


|3-O"« 14-0" 
CHAISE 
LONGYWE 
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MAYFLOWER WALL PAPERS DECORATE 
te 


HE wall paper in both distinctly contemporary me 
cue) 


rooms pictured on this and the opposite page are 
of Mayflower design. These rooms are in the American 


Cc DRESSIN 
; : This delicate plaid CG: or: 
Rolling Mill Ferro-Enamel Steel House at A Century of paper will add tie oe Gare L 
Progress, the furniture and decoration of which has been any room hie loo": 16-4" 
arranged by the interior decorating department of the 


Ladies’ Home Journal. Lee |] 
DAY BED 
The wall paper of this room, Mayflower pattern 


number 1902, designed for a girl or guest, has a dull pink 
ground with diagonal lines in pink, lavender, and yellow. 
The walls are papered on three sides of the room, and a 
plain pink paper, framed with a narrow border, May- 
flower number 11902, is placed on the wall against which : i| 
the daybed group is arranged. Blue-lavender chintz, smart a 
with its Prince of Wales motif, corded with violet, is 
used for the scalloped bed draperies and for the bed cover. 
Curtains are of yellow figured voile and the rug is gray 
and gray-violet. The practical grouping of the furniture 
is shown in the floor plan. 


Pe: 
* ee 
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Reo MasATACENTURY OF PROGRESS 


DIRECT, new wall paper design, Mayflower pattern 

number 1942, in pinky rust and creamy beige used 
in the principal bedroom of the American Rolling Mill 
Ferro-Enamel House shows that Mayflower designers 
have kept pace with advances in home furnishings. 


A clever combination of patterned and plain wall 
surfaces, gayly flowered chintz faintly suggestive of the 
Victorian era, and the novel treatment of the windows 
present a fresh, new viewpoint in the decoration of a 
bedroom. Not shown in the photograph is the one side- 
wall in plain paper nor the original use of a narrow May- 
flower border, number 11942, that extends across a pair 
of narrow curved cornices, under which are attached 
flowered bed draperies; these draperies make an extremely 


attractive grouping on either side of the beds and accent Mey iower desisns ore — 
the wall treatment. welcomed in many rooms 

The warm, glowing tones of the wall paper supply 
exactly the right contrast for the pale cream of the ceiling, [= 


the gray-blue of the rug, the burgundy, blue, and apricot 
of the chintz draperies, and the pinkish rust of the uphol- 
stery fabric. The furniture is arranged as in plan? 


|O-l0"x 6-4" 
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WALL PAPER FOR RESTFUL BEDROOMS 
Reng rg Rr Rg Os Ti IT OO a Ot sca tO 


(Rae a brief glimpse at the new Mayflower Wall 
Papers designed for bedrooms is needed to bring 
to mind a host of refreshing ideas for refurnishing and 
bringing enchanting new color schemes to all of the bed- 
rooms of tne house. 


In the living rooms of the home, the taste and interests 
of all the members of the family must be considered, but 
bedrooms offer the one opportunity where personal taste 
and preferences may hold full sway. 


Wall paper for each room should be adapted to the 
individual taste and special requirements of the owner, 
in addition to the usual considerations in regard to the 
exposure, size, and shape of the room itself. The wall 
paper shown in the child’s room on page 9 or the paper 
with pink dots on a cream ground sketched on the lamp- 
shade on page 12 would please a little girl, although a 
small boy would prefer the brighter colors and animated 
figures of the paper shown in the nursery on page 17. 
The wall paper in the lower right sketch on page 18 
would be more suitable for a man’s room than the floral 
motif in pastel colors in the upper drawing on this page. 


A somewhat more formal or striking design in wall 
paper may be used in a guest room, where it would not 
be tired of so quickly as would be the case if the room 
were occupied constantly. 


MayFLtower PaTrERN NuMBER 2046 


A widely spaced orchid and green 
flower spray interspersed with dia- 
mond motifs on a faintly dotted back- 
ground has been chosen for this bed- 
room because of its fresh, clear color 
and simple design—exactly in key 
with the room itself. 


MayFLower PatreErN 
Numser 1520 


Medallions framing 
stiff little nosegays, 
with smaller sprigs 
dotting the back- 
ground, make this a 
good choice for a more 
spacious bed or guest 
room. The pastel tints 
have the stamp of deli- 
cacy and sprightliness. 


KITCHENS, BATHROOMS, AND NURSERIES 
a a ella aaal 


DISCRIMINATING taste for interesting design 

and color in wall papers has lifted the decoration 
of the kitchen and bathroom to new levels. Here, the 
equipment is entirely functional, not decorative in itself; 
also, in most kitchens and bathrooms, the walls offer 
the only opportunity for the introduction of pattern. 
Mayflower Wall Papers will completely transform a 
kitchen or bathroom at a surprisingly low cost. Tile 
effects and marbleized, floral, and geometrical designs 
are all appropriate in kitchens and bathrooms; because 
these rooms, as they are equipped today, are essentially 
modern, no concession to past periods need be made 
unless one wishes. When thought is given to their 
decoration, these interiors are frequently the smartest 
in the home. 


ET 


MaAyFLOWER 
PATTERN 
NuMBER 2970 


You will give your 
kitchen a new out- 
look on life with a 
gay color scheme 
such as this, based 
on the paper in 
marbleized blocks 
with a smoothly 
glazed finish. 


Wall paper offers a delightful solution to many decorat- 
ing problems in kitchens and bathrooms. A smart wall 
paper supplies atmosphere for the most up-to-date equip- 
ment, to say nothing of its value in rejuvenating an old 
kitchen or bathroom. It is not necessary to confine one’s 
choice to the glazed papers—frequently the paper is used 
above a dado of tile or enamel. If desired, however, for 
practical reasons, wall papers that are not glazed may 
be varnished. 


Besides amusing and clever wall papers designed espe- 
cially for children, such as the one illustrated in the nurs- 
ery on this page, with its easily cleaned glazed surface, 
the new Mayflower Wall Papers include beautifully 
scaled floral and conventional patterns that make fasci- 
nating rooms for children. 


MaAyFLOWER 
PATTERN 
NumsBer 3090 


Here awater lilies 
and wild fowl on a 
softly colored back- 
ground show how 
adaptable tomodern 
needs wall papers 
may be. 
MayFLOWER 
PATTERN 
Number 3100 
This pattern, lively 
in both color and 
subject, cannot 
fail to please any 
youngster. 
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WHAT MAY BE DONE WITH BORDERS 
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MayrLtower Pattern No. 2796 anp Borper No. 12796 


E are again appreciating how decorative wall 

paper borders may be when applied to a wall with 
imagination and originality. For a long time wall paper 
borders were in considerable disfavor, probably because 
of the absurdly elaborate ones that topped the dark 
and gloomy, or garishly bold—wall papers that have 
now been happily relegated to the past. 


Borders were used beautifully in the early years of the 
nineteenth century in rooms inspired by classical taste 
both in America and Europe. Again we are returning to 
these same styles for ideas and are using Federal American, 
Empire, Regency and Biedermeier furniture in combina- 
tion with contemporary furnishings, and the charm of 
wall paper borders, as they were used then, has been 
re-discovered. 


Because borders are usually a great deal narrower now 
than they were formerly, they may be applied in all sorts 
of interesting ways. Besides using borders in the conven- 
tional way around the picture molding, numerous narrow 
borders are smart when placed around door and window 
frames, as an edge to an alcove, as an outline to base- 
board and dado, and up the corners of a room. Try 


MAyYFLOWER PATTERN No. 2754 AND BorpDER No. 12754 
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MayrLoweEr Patrern No. 2332 AND Borper No. 12332 


emphasizing a particularly well placed window with a 
narrow border as was done in the breakfast room sketched 
at the lower left on this page, or along the baseboard 
and cornice as was done in the hall at the top of this page. 


Narrow borders that accompany many charming bed- 
room papers may also be used in unusual ways. Distinc- 
tion was given to a small attic room by running a border 
around the dormer window and thus making the window 
an essential part of the decoration of the room. 


Borders also function as a finish to panels. A large 
panel of plain or figured wall paper may be placed behind 
a group of furniture, such as a sofa with its accompanying 
tables and lamps in a living room, or twin beds as was 
done in the room illustrated at the upper right of this 
page. The borders serve as necessary finishing touches to 
an arrangement of this sort and make an effective frame. 


When wall paper is to be used in panels in a room, the 
design should be fairly important and the border should 
be strong enough to give the effect of a frame, which is 
actually its purpose. A wall paper panel edged with a 
wall paper border is attractive over the mantel. 


MayrLower Pattern No. 1596 anp Borper No. 11596 


WHY MAYFLOWER WALL PAPERS 
GIVE SUCH SATISFACTION 


N THIS page are pictured several of the many steps 

taken to insure you of perfect satisfaction with 
Mayflower Wall Papers. You may have thought that 
wall papers are just somehow made. But that is not true 
of Mayflower Wall Papers. They are planned. Every 
process in their manufacture is watched with an 
unrelenting vigilance. 


The paper stock used for Mayflower Wall Papers is an 
extra strong, premium grade—specially processed to guard 
against deterioration. That is one of the reasons why 
Mayflower Wall Papers hang so smoothly, wear so won- 
derfully and clean so beautifully. And this selected paper 
stock is given additional elaborate attentions to insure 
its quality from the very hour it arrives at the May- 
flower mills until it is delivered, as completed Mayflower 
Wall Paper, to your wall paper man. 


The designs from which the Mayflower patterns are 
produced are the work of artists of international renown 
selected both in America and abroad from thousands of 
specimens reviewed by Mayflower’s exacting designer- 
in-chief. Skilled craftsmen next duplicate these designs 
with strangely fashioned pieces of metal and attach them 
to rollers which are used for printing the Mayflower 
patterns. This roller designing is at once one of the most 
fascinating and important of all the steps required in the 
making of wall paper. And because Mayflower employs 
the topmost artisans among the handful of men in this 
country who comprise the roller making craft, the May- 
flower patterns are always genuine works of art. 


All colorings used in Mayflower Wall Papers are pro- 
duced and mixed on Mayflower’s own premises. Both 
colorings and paper stock are tested and re-tested by the 
infallible fade-o-meter to assure that they will resist 
ordinary room exposure to light. 


And every run of every Mayflower 
pattern is periodically tested for smooth 
hanging qualities and pattern align- 
ment. Samples are taken and test hung 
before the pattern is allowed to be 
packed for shipment. 


All this care is costly but it isn’t 
evident in the cost of Mayflower Wall 
Papers to you. They are by no means 
expensive as price comparisons will 
prove. And this caution means that 
Mayflower proudly and confidently 
imprints the phrase, ‘‘A Genuine May- 
flower Wall Paper’’ on every selvage. 
Look for that assurance on the wall 
paper that you buy. 


Here is a studio in which many Mayflower designs are made. Hundreds 
of drawings from internationally celebrated artists are annually pur- 
chased for Mayflower patterns. 


This is one of the many veterans who make 
the rollers from which Mayflower Wall 
Papers are printed. Mayflower has a virtual 
monopoly of the country’s leading roller 
craftsmen. 


Samples of every run of Mayflower Wall Papers 
are test hung to make sure of paper quality and 
pattern alignment. The slightest inconsistency 
means the rejection of an entire run, 
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SIDEWALL 


(SINGLE ROLLS) 
HEIGHT OF CEILING 


No. of feet 
around room 


This scale shows the number of rolls of side- 
wall and ceiling and the number of yards of 
border required for all ordinary sizes of rooms. 
Instead of giving the DIMENSIONS of the 
PAPE RS rooms the TOTAL DISTANCE AROUND 
a i THE ROOM is taken as the basis of figuring. 
> Thus a room might be 10 X20 or 12 X18 or 
14 X16 and in each case the distance around 
the room would be GO feet {10 +20+10-+20 
=60 or 12+18+12+18=60 or 14+16+ 
14+16=G60}. In this way the scale is made 
to cover all size rooms with the minimum 
number of figures. 


LOOK FOR THIS IDENTITY 


Look on the selvage of any roll of wall paper you're asked 

to buy. The phrase, ‘‘A Genuine Mayflower Wall Paper,”’ 

is plainly imprinted on every roll that Mayflower makes. 
It’s your protection. 
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SIDE WALL 93 
(SINGLE ROLLS) or 
HEIGHT OF CEILING ae 


(Ss 


Scale shows number of SINGLE ROLLS of 
sidewall required REGARDLESS OF WIDTH 
of rolls {18 or 30-inch}. 18-inch papers come 
8 yards to the single roll and are put up two 
single rolls to the bolt. 30-inch papers come 
5 yards to the single roll and are put up three 
single rolls to the bolt. A single roll of 18-inch 
or 30-inch paper covers the same amount of 
wall space. Deduct one single roll of sidewall 
for every two ordinary size openings, such as 


doors, windows, etc. 


